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SPECIAL NOTICE. 





Last issue completed the Fifth Volume of “THE VIOLIN TiMEs.” ‘To inaugurate 
the commencement of its sixth year we have placed aside a large parcel of Violin Music 
which we have much pleasure in offering, free of charge, in lots of the marked value 
Ios. each, to everyone of our own subscribers who will influence 2 new subscribers 
and send same in addition to the renewal of their own subscription. This offer 
holds good till 31st January, 1899, for England, or 28th February, 1899, for America and 
abroad, by which dates all subscriptions must have reached the Secretary of “THE 
VIOLIN TIMES,” 38, Warwick Road, Earl’s Court, London, S.W. In forwarding the 
names of new subscribers, please state whether exercises, duets, or pieces for violin and 
piano are wanted ; also giving degree of difficulty, whether easy, moderately difficult, or 
difficult, as no lists can be sent for selection. 





The Annual Subscription to “The Violin Times” 7s 2s. 6d. per annum, post free for the 
United Kingdom, or 3s. per annum fost free for America, the Colonies and Abroad. 


To the SECRETARY OF “THE VIOLIN TIMES,” 
38, WARWICK ROAD, EARL’s Court, LONDON, S.W. 


Please forward me “THE VIOLIN Timgs,” for one year, for which Tenclose 
Crossed Parr’s Bank, Limited. 


Name 


Postal Address 
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NOTICES. 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of ther 
copies will be discontinued. 

Annual subscription (12 isswes) 2s. 6d. post 
free for the Umted Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Ecrl’s 
Court, S.W. a 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 


My readers must forgive me if this time I 
can only devote a few short notices to the 
doings of the musical world in London as 
well as in the country.—The third and last 
concert of the series of Richter Concerts, the 
programmes of which have already been 
viven, brought the 31st series to a 
successful close on October 31st. The 
attendances at the concerts have been larger 
than ever before, and have proved not only 
an artistic but also a financial success.—Mr. 
Klderhorst and his party, of whom we give 
portraits and biographies elsewhere, com- 
menced a series of Chamber Music Concerts 
ou October 19th. The programmes of these 
concerts are apparently modelled precisely 
after the style of the once famous Monday 
‘* Pops,” and are to be continued every Wed- 
nesday afternoon throughout the season.— 
Miss Norah Nicholas, a pupil of Professor 
Wilhe'mj, gave her first concert at the 
Steinway Hall on October 20th, and proved 
hereelf a promising young violinist, possess- 
ing a sound technique and cousiderable 
verve.—Mdlle. Olga Vandero and jM. Emile 
Blanchet gave a vocal and piano recital at St. 
James’ Hall on the 7th inst.—Madame 
Antoinette Sterling’s Concert Party appeared 
at the Crystal Palace concerts on October 
20th. Mdlle. Nadia Sylva is tie solo 
violinist of the party, which is now tour- 
ing in the provinces under the management 
of Mr. ©. W. Sinkins.—Miss Constance 
Colborne, a young violinist who hails from 
Hastings, gave a very successful concert on 
Oct. 19th.—Mr. Louis H. Hillier has returned 
to London and resumed his teaching. His 
many friends will be glad to hear that he 
has quite recovered from his recent serious 
illness. —Mr. Jean Gérardy has been engage 
for several of the St. James’s Hall 4% 


~ 


Concerts during the coming season.—The 
Bohemian String Quartet, besides appear- 
ances in Manchester, Newcastle, Birming- 
ham, Wolverhampton, &e., next spring, will 
give a concert (their only one) at St. James’s 
Hall on March 21st, 1899.—The Westminster , 
Orchestral Society has issued its prospectus 
for the coming season. The forty-first con- 
cert is announced for Dec. 14th, when the 
first concert performance of Mr. Corder’s 
Incidental Music to The Termagant. will. be 
given. A new orchestral work by Mr. 
Battison Haynes will be brought forward on 
March 8th, 1899, and the last concert in 
June will also present a novelty, Symphonic 
Variations inC minor by M. Nicodé.—A new 
violinist,M. Josef Blaha,made his first appear- 
ance on Monday evening, Noy. Tth, at 
Queen’s Hall. The programme was a high- 
class one, and included two quartets by 
Dvorik and Schumann, besides the Concerto 
in D major, by Paganini, and a movement 
from a Concerto by Spohr. In all these 
items the new comer proved himself fully 
master of his instrument. He plays with a 
brilliancy that is almost incredible, overcom- 
ing all technical difficulties with the greatest 
possible ease.—Dr. Heinrich Pudor gave a 
violoncello recital the same afternoon, and at 
the same hall. He was assisted by his wife, 
Madame Pudor van Rhyn, who contributed 
the various vocal items. Dr. Pudor was 
heard to great advantage in Klengel’s Con- 
certo in A, Op. 4, for violoncello, besides 
various smaller items by composers of the more 
modern school._-Mr. Theodore Werner gave 
a violin recital at the German Athenzum on 
Oct. 20th. The programme was of an elabo- 
rate character, including compositions by 
Corelli, Bach, Viotti, Paganini, Spohr, 
and Wieniawski.—Mdlle. Nadia Sylva sur- 
passed herselfin her violin playing at a recent 
concert given at the Queen’s Hall by Mr. W. 
C. Sinkins, on which occasion an excellent 
contralto, Miss Lilly Birmingham, from San 
Francisco, made a most successful debit. 

Messrs. Puttick & Simmpson’s next monthly 
sale of musical instruments will take place 
on Tuesday, November 22nd, 1898. 

Another Eisteddfod is to be held at Queen’s 
Hall on December 8th, when the adjudicators 
in music will be Messrs. Albert Visetti and 
D. Emlyn Evans. Particulars may be 
obtained from the hon. secretary, Thomas 
Davies, 76, Fulham Palace Road, W. 

Miss Suzanne Adams, the American singer 
who made such a success in opera abroad, 
has just been married in London to Leo 
Stern, the well-known violoncellist. 
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ABROAD. 

Mr. Harold Bauer has began his Scandi- 
navian tour with a recital at Copenhagen. 

A very talented young pupil of the Weimar 
Grand Ducal School of Music, Mr. A. Saal, 
appeared at the first winter concert, and 
played the Hungarian Fantasia for violon- 
cello by Fr. Grutzmacher with pronounced 
success. 

Mr. Max Karger, the brilliant young 
violinist who made his debit in New York 
two years ago, under Seidl, has just signed a 
contract with the manager of the Permanent 
Orchestra, for twenty-five appearances with 
that organisation. Mr. Karger has also 
made extensive engagements in the South 
and in Canada. 

At Victor Fiechter’s famous violin em- 
porium in Union square there can be seen 
an excellent photograph of the Jos. Guar- 
nerius Del Jesu fiddle, ‘‘ Le Duc,” said to be 
the finest instrument in the world. It was 
formerly the property of Nicolini, who sold it 
to Hart, of London, for 7,500 dols. 

A new musical American 
has sprung into life ; its title, ‘“* Musica! 
America,” is @ happy one, and that its con- 
tents are not only up to date, but also of the 
highest interest to musicians, the name of 
the editor, Mr. John C. Freund, stands 
sufficient guarantee. The three first num- 
bers now before us are indeed excellent. 

Saint-Saéns, the composer, who is now 
sixty-four, was asked recently by an eminent 
violinist why he had never written a string- 
quartet. The answer was, ‘‘I am yet too 
young, and lack sufficient experience.” 

We are informed from New York that Mr, 
Harry Samuels, a young violinist from San 
Francisco, who has been studying abroad 
under such eminent masters as Joachim, 
Thomson and Jacobsen, arrived last week 
from Rotterdam. Mr. Samuels is a brilliant 
player, and that fact, aided by his extra- 
ordinary ability to make friends, should 
quickly win him a position among our 
younger violin virtuosos. Mr. Samuels 
thinks of settling in New York city. 

Mr, Felix Gros, who has been studying 
violin and composition in Vienna during the 
past few years, has returned to New York. 
Mr, Gross will be heard in concert . this 
season. 

Ovide Musin is to give a series of concerts 
in the West during the first week in Novem- 
ber in conjunction with Gerome Helmont 
and Lillian Apel. 

Thirty-two Americans are studying at the 
Royal Conservatory of Dresden, a large 
advance over former years. 


contemporary’ 


| 


Prof. Edward Rappoldi, concert-master of 
the Dresden Royal Orchestra, is to be 
pensioned and retires, Max Lewinger, of 
Leipsic, succeeds him. 

Willy Burmester, whose home has been in 
Weimar for some years past, has now become 
a permanent resident of Munich. 

The following works will be played for the 
first time at the New York concerts of the 
Kneisel Quartet: Brahms’ Sonata for piano 
and violin, op. 108; Quintet for strings, op. 
88; Sextet for strings, op. 36; Bach, con- 
certo for violin, with accompaniment of 
string orchestra in A minor; Taneiew 
Quartet, op. 5; Franck Quartet, D major ; 
Svendsen Octet, A major; Dvorik Piano 
Quintet: Foote Piano Quintet (M.S.) 

It is rarely that an orchestra can celebrate 
its three-hundred-and-fiftieth anniversary, as 
the Royal Orchestra of Dresden did on 
September 22nd. Its first conductor in 1617, 
was Heinrich Schiitz, known as “the father 
of German music.” Weber and Wagner 
have also led this celebrated organisation. 


PROVINCIAL. 

Stourbridge; The Committee of the People’s Concert 
Society, Stourbridge, announces four concerts to be 
given in the Town Hall during November, December, 
March, and April aext. The JA/essiah, Beethoven's 
Symphonies Nos. 5 and 7, Faust (Gounod), and Saint- 
Saén’s Violin Concerto are among. the works to be 
performed. H. D. 

Halifax: A capital concert was given by the 
Northgate End Orchestral Society on Thursday, 
November 3rd. A feature of the concert was the 
highly artistic violoncello playing of Dr, Pudor, an 
admirable and highly finished executant, with a pure 
and powerful tone that was keen rather than sympa- 
thetic, especially on the first string. He played a 
movement from one of Molique’s concertos, a specimen 
of the better sort of Kapellmeistermusik, Popper's 
brilliant and well known Taiantella, and a couple of 
quieter pieces, that served to display his good taste 
and refined phrasing. L, O. 

Stoke-on-Trent: Miss Gertrude Henry-Potts was 
the solo violinist at the grand evening concert held 
in the Town Hall on November 10th. She proved 
highly successful in her various solos, which included 
pieces by Paganini, Wilhelmj, and others. J.J. B. 

Twickenham: Mr. Gordon Tanner was the solo 
violinist at a concert given at the Town wall on 
November Ist. He was heard in Ernst’s “Otello” 
Fantasie, and received two recalls after each of his 
cever performances. L. C. 

Glasgow: Madame Blanche Marchesi’s fame has 
evidently preceded her arrival in the North, judging 

the laces audience which greeted her first 
appearance in the Queen's Rooms, on Monday, 81st 
ultimo. Herr Johann Kruse played three violin solos, 
viz., two movements from Max Bruch’s G minor 
Concerto, two pieces by Schumann, and Wieniawski’s 
Polonaise, receiving an encore for the ome 
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Burton-on-Trent : Mr. 8. J, Redfern was the violinist 
at a concert given in the Wesleyan Schools, and met 
with an enthusiastic reception for his playing of 
Vieuxtemps’ Reverie and Papini’s Saltarello. 

A bazaar was held in the Town Hall, on October 
5th, 6th, and 7th, in connection with the Primitive 
Methodist Circuit. A high-class musical programme 
was arranged, the instrumental portion of which 
included an organ recital by Dr. A. B. Plant, piano- 
forte recital by Mr. F. Attenborough, F.R.C.O., and 
selections by the local Volunteer Band, under the 
direction of Mr. Twells. An orchestra, consisting of 
well-known local amateurs, under the able leadership 
of Mr. Harold Webb, was in attendance each evening, 
and added greatly to the attractions of the bazaar by 
their splendid playing. 

Mr. Walter J. Evans gave a concert in the Town 
Hall, on Oct. 13th. Madame Belle Cole was the 
principal attraction, and the great prima donna sang 
as only an artist of the highest rank can sing. The 
other vocalists were Madame Leslie Arnott, Mr. Fred 
Williams, and the Les Sirenes Ladies’ Quartett, who 
all appeared with great success. Mr. William Henley 
was the violinist, and made a great impression upon 
the audience by his masterly playing, which is 
characterised by brilliant execution, and a marvel- 
lously broad tone. Mr. Henley’s solos were 2nd 
Rhapsodie Hongroise (Nachez), Ave Maria (Schubert- 
Wilhelmj), Nightingale Song (Sarasate), Chanson 
Russe (Henley), Chant Religieux (Contin), and 
Caprice de Paganini (Henley), and for an encore he 
gave one of the Brahms-Joachim Hungarian Dances. 
Mr. Arthur Cooke proved himself to be a pianist of no 
mean order in Rubinstein’s Staccato Etude, and 
Fantasie on Midsummer Night’s Dream music by 
Mendelssohn-Listz 

At the inavgural Social Meeting of the Y M.C.A., 
the members of the above orchestra, led by Mr. Webb, 
hac another opportunity of distinguishing themselves. 
Mr. Alex. Nicol was the solo violinist of the evening, 
He is a promising young player, and was heard to 
great advantage in pieces by Henry, &c A.D. E. 





Derby ; The general meeting of Mr. J. Harold 
Henry's Orchestral Society was held on Tuesday 
evening, October the 25th, in the Babingdon Lane 
Schoolroom. Dr. W. G. Copestake was voted to the 
chair. A statement of accounts, which showed a 
satisfactory financial condition of affairs, was read and 
passed. The following gentlemen were appointed to 
wct on the committee:—Messrs. F. J. Bonas, H. J. 
Bonas, W. G. Copestake, W. Daltry, Ernest Morley, 
Sydney T. Sadler, C, W. Taylor, Walter H. Unsworth, 
and Edward Woodward. Messrs. E, M, Barker, L.R,A.M., 
A. J. Worroll, and J, Harold Henry were unanimously 
re-elected hon. conductor, treasurer, and secretary 
respectively, and Mr. Arthur Taylor was appointed 
librarian._- The Chairman stated that the Derby 
Orchestral Union wished to amalgamate with the 
above society (the business details having previously 
been mutually agreed to by the respective com- 
mittees), and this announcement was received with 
much cordiality.— A resolution embodying this 
coalition was carried unanimously.—It was suggested 
that the first concert of the present (7th) season should 
take place early in January, and the arrangements 
were left in the hands of the musical sub-committee,— 
The hope was expressed that the subscribers of the 
Derby Orchestral Union and the patrons of Mr. J, 
Harold Henry’s Orchestral Society would continue 
their valued support, and thus ensure a successful 
season,—A hearty vote of thanks to the chairman 
concluded the meeting. E, F, 
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PAGANINI. 
(Continued from p. 232.) é 

One must not believe in all the curious 
anecdotes that are told of Paganini, for 
defamation and calumny pursued him and 
imported to him even crimes. He was said 
to be a brigand and a murderer, and it was 
gravely reported that he had suffered a long 
captivity on account of his evil deeds. 

Even his talent seemed to give support to 
the scandals invented by his enemies, and 
his marvellous skill in playing on one string 
was said to be due to the fact that whilst he 
was in prison all the strings of his violin 
broke but the fourth, and on this he was 
compelled to practice. 

When Paganini went to Germany, France, 
and England he was still met by envy that 
tried to ruin his success by means of odious 
falsehoods. Many times was he compelled 
to write to the newspapers to defend himself, 
but it was in vain, even though he called as 
witnesses ambassadors and distinguised 
Italian artists and noblemen ; in vain did he 
ask his enemies to give facts and dates; all 
his protests and assurances were unheeded. 

Paris was hostile to him, though in this 
city he won some of his greatest triumphs. 
It was the public, that in art matters has 
neither prejudices nor bates, that greeted 
him as an artist, but his enemies were not 
silenced. Lithographs appeared in which he 
was represented as a jail bird, and some of 
the newspapers attacked his manners, his 
humanity, and his honesty. Paganini was 
painfully tortured by these falsehoods, and 
he wrote the following letter to the editor of 
the Revue Musicale. After thanking the 
public for the manner in which he had been 
treated as an artist, he refers to the many 
scandalous portraits that were made of him, 

and {says :—‘‘ J saw in a picture store a litho- 
graph representing ‘Paganini in Prison.’ 
Good, said I to myself, here are people who 
make money by calumniating me as has been 
the fashion for the last fifteen years. Then I 
laughingly examined the mystification with 
all the details that the imagination of the 
artist had invented, and I saw that I was 
surrounded by a number of circles, and that 
each one confronted me with the figure of 
the young man in the lithograph, showing 
how much I had changed since my imprison- 
ment. . . . ‘These gentlemen are as ignorant 
of what took me to prison as I am myself, but 
there are numerous anecdotes that would 
make very pretty pictures. For example it 
has been said that I discovered my rival 
making love to my lady love, and that I 
killed him by stabbing him in the back. 
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Others have —— that in my jealous 
fury I killed the woman herself, but they do 
not give the method of her murder. Some 
say I used a dagger, others that 1 enjoyed 
her sufferings caused by the poison I gave 
her. Everybody settled the matter accord- 
ing to his own fancy, and the lithographers 
can do the same thing. 

‘ Listen to what happened to me in Padua 
some fifteen years ago. I had given a concert 
and had won a certain success. The next 
day I was sitting at the dinner table, one of 
sixty, and I had not been noticed when I 
entered 'the room. One of the guests was 
expressing himself in very flattering terms 
as to the success I had made on the 
evening before. The neighbour added 
‘his praises to that of his friend, and 
said: ‘The skill of Paganini is nothing 
surprising ; he owes it all to being locked up 
in prison for eight years with nothing but his 
violin to soften the pains of his captivity. 
He owes this imprisonment to the fact that 
he cowardly assassinated one of my friends, 
who was his uncle. Each of them, as you 
may well believe, grew eloquent over the 
enormity of the crime. As for myself I began 
to speak, addressing myself to the man who 
knew my history so well, and asking him at 
what place and at what time the adventure 
had ——, All eyes were turned on me, 
and judge of the surprise when it was 
recognised that I was the principal actor in 
this tragic history. The narrator was very 
much embarrassed ; it was no longer one of 
his friends who had perished; he had heard 
it said—had been told—had believed—but, 
perhaps, after all, ne had been deceived ! 
See, sir, how they play with the reputation 
of an artist. 

. “At Vienna a more ridiculous story 
appealed to the credulity. of some enthusiasts. 
I had played the variations that have for 
their title the Streghe (the sorcerers), and 
they produced their effect : a gentleman who 
was described to me as very pale, with a 
melancholy air and inspired eyes, found 
nothing astonishing in my playing; for he 
had distinctly seen while I was playing the 
devil standing near me, guiding my arm and 
directing my bow. His striking resemblance 
to me demonstrated my origin; he was 
dressed in red, had horns on his head, and a 
tail. After a detailed account like this there 
could be no doubt, so many people persuaded 
themselves that they had discovered the 
secret of what they called my ‘tours de 
force.’ 

... “A violinist named D—who was at 
Milan was frequently with two bad men who 
persuaded him to go with them in the night 





to a certain village and assassinate the curé 
who was reported to have a good deal of 
money. Fortunately, at the last moment 
one of the wretches lost courage, and he 
determined to renounce his companions. 
The gendarmerie pursued the intended 
murderers, and arrested D—and his com- 
panion at the moment when they had arrived 
at the priest’s house. They were condemned 
to twenty years in irons, and were thrown in 
a dungeon; but General Marion, after he 
became governor of Milan, pardoned the 
artist after he had been two years in jail. 

. . «Would you believe it? On this 
background they embroidered my history. It 
referred to a violinist whose name ended in 
7; it was Paganini; the murdered person was 
my rival or my lady love, and J had been put 
in prison. Only as they wished to make me 
a good violin player they did not put 
manacles on my wrist. Only one hope now 
remains to me; it is that after my death 
calumny will consent to abandon its prey, 
and that those who have so cruelly revenged 
my success will leave in peace, my ashes, 
Yours, etc., “ PAGANINI,” 


(To be continued). 


HOW TO FORM AN AMATEUR 
ORCHESTRA. 


“ This is the time of a year when amateurs begin to 
tune up their fiddles, wipe off the dust of the Jast 
three or four months, put on new strings, and sit 
down with a determination to play well before the 
winter is out,” says our contemporary the Bricish 
Musician. ‘But nearly everyone derives more 
pleasure from his playing when in combination with 
others, and many join or form quartet parties or 
amateur orchestras. A difficulty is frequently found, 
however, in getting suitable combinations, and on 
this point we are prepared to give a few hints.” 

A perfect orchestra, as mot people know, con- 
sists of a large number of strings, two flutes, two 
oboes, two clarionets, two bassoons, four horns, two 
trumpets, three trombones, drums, 

If some of these instruments are not available, bass 


‘clarionets or saxophones ‘may be substituted for 


French horns, cornets for trumpets, baritones for 
first and second trombones, and euphonium for third 
trombones, but though the parts may be played, the 
tone quality will not be the same, and, consequently, 
the ensemble will not be so effective. 

But difficulties are not so frequent with full 
orchestras as with small combinations. How fre- 
quently does one hear “ we only want a cornet player 
to complete our orchestra,’ and upon inquiry of 
what the said orchestra consists, you find two first 
violins, one second violin, ‘cello, finte, and pianoforte. 
Sucha combination is far better without a cornet, 
unless for dancing ina large room where it gives out 
the melody, but in such cases artistic performances 
are generally at a discount. A cornet in a small 
orchestra should, with the exception of playing an 
occasional solo, have special parts written for it, 
embracing all trumpet passages, and (if the player 
can reduce his tone to produce the effect) all impor- 
tant phrases for the horn. Nothing is more 
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objectionable than to hear a cornet (when it is the 
only brass instrument present) playing the part as it 
is in an arrangement for full orchestra. 

Two things have to be considered in forming an 
orchestra, the purpose for which it is chiefly required, 
and the instruments available, 

You cannot always get what you require, but you 
can leave out what you don’t want, and if a candidate 
comes with an undesirable instrument, he should 
either be persuaded to take up another, or be told 
there is no vacancy, 

We will suppose that the practice of high-class 
music is the aim of the combination. 

First get your strings complete. If you get no 
more you are happy, as you may practice quartets and 
light pieces for strings only, to your heart’s content. 
Il was once connected with an organization in which 
there were three flutes and one clarionet. I gave 
the oboe parts to one of the fiutes, and wrote special 
parts (embracing the sustained 2nd clarionet notes) 
for the other, but still they were not happy! They 
all wanted to play Ist flute. One flute, one oboe, one 
clarionet, and one bassoon, will go very well, so will 
flute, oboe, and two clarionets ; oboe and bassoon, 
clarionet and bassoon. When the brass enters be 
very careful—two horns or three trombones, then 
both, then trumpets or cornets last. I am fully 
aware the reverse is generally the case in arranging 
an amateur orchestra, but I am now showing what 
should be done for the performence of high-class 
music. For dance music and popular selections, 
almost any combination will do if the strings are not 
overweighted. 

I will now give a number of combinations that will 
be found effec‘ive if the music is specially arranged for 





them, but for these small orchestras—down io No, 5— 
to play simply the ordinary parts of the full orchestral 
arrangements is like an unfinished picture, where some 
colours have been left out, and others require toning 
down by the application of lighter shades :— 
For Classical Music :— 

1. Piano, violin, bass, flute, clarionet. 

2. Piano, violin, bass, flute, clarionet, ‘cello. 

3. Ist violin, 2nd violin, viola, ’cello, bass finte, 
clarionet. 
Ist violin, 2nd violin, viola, cello, bass, flute, 
and 2 clarionets (gradually add to the number 
of 1st violins). 
5. Ist violin, 2nd violin, viola, ’cello, bass, flute, 2 

clarionets, oboe, or bassoon, 
Ist violin, 2nd violin, viola, ’cello, bass, flute, 2 
clariorvets, oboe, and bassoon, 

. Same as 6,and 2 horns (gradually add to the 

number of strings generally). 
8. Same as 6, and 2 horns, 1 trombone. 
. Same as 6, and 2 horns, 3 trombones, 2 cornets. - 


= 


~~) 


~ 


Popular and Dance Music :-— 


For 
1, Piano, violin, bass, and cornet. 
2. Piano, violin, bass, cornet, ‘cello. 
3. Piano, violin, bass, cornet, ’cello, flute, 
4. Piano, violin, bass, cornet, ‘cello, flute, clarionet. 
5. Ist violin, 2nd violin, viola, ’cello, bass, flute, 
clarionet, 2 cornets, euphonium 
6. lst violin, 2nd violin, viola, ’cello, bass, flute, 
clarionet, 2 cornets, euphonium. 
. Same as 6, and oboe 
Same as 6, and oboe, 2 horns. 
. Same as 6, and oboe, 2 horns, bassoon, trombones. 


can 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ‘* The Secret of the Celebrated Italian Violin Makers discovered 
and explained.) 


An Instrument of this Maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins, 


Here are a few testimonials :— 


‘« By desire of Mr. Miaar, I willingly testify that after many years trial, | consider the 
violins constructed by him equal to the best instruments. 
‘‘A grand and surprisingly soft tone, uniformity in all positions, and extremely ready 


reaponse are the qualities strikingly combined in Miaer’s Violins. 


Coblenz, 4th September, 1889. 


(Signed) R. Maszkowskt.”’ 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orro Miace. The tone is vigorous and beautiful, ard its special feature 1s that it is not 


wanting in that noble and refined euphony which is so much praised in the old violins. 


Berlin, 28th November, 1889. 


” 


(Signed) GABRIELE WIETROWETZ. 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address : 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, 


11, St. James’s Terrace, Regent’s Park, N.W. 
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WRITE AT ONCE 








For Pamphlet of 


I 
VIOLINS 


FINEST 


describing the 


VIOLINS IN THE WORLD. 


J. EDWIN BONN, 
26, High Street, 


Brading, Isle of Wight. 





Important 
Notice . . 


Messrs. PUTTICK & SIMPSON’S 


NEXT SALE BY AUCTION OF 
VALUABLE VIOLINS 


all of which are guaranteed genuine as per 
description given in the Catalogue, 


WILL TAKE PLACE AT THE END OF NOVEMBER. 











Those having Valuable Instruments they 
wish to dispose of are requested to 
communicate with the Auctioneers, 


Messrs. PUTTICK and SIMPSON, 


47, Leicester Square, 
ESTABLISHED 1704. 





OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words 6d. and 4d. for oer additional 
word. Trade Advertisements not inserted in this column. 
weabchcae to be addressed to the SECRE mane, 38, War- 
Road, Earl's Court, London, 8.W. 
HE VIOLIN TIMES, complete; THE STRAD, 
7 vols. Any useful exchange, or what offers, 
Apply, R. V., 103, Manor Street, Clapham. 
OR SALE.—Splendid Italian Violoncello £35. 
Particulars, Delta, c/o Editor, The Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Curl 
Meyer, £2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 

OR SALE.—Exceplionally fine toned Italian 
F Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, 8.W. 

OR SALE.—Viola by Kennedy, case, bow. Price 
F £14. H. Wintev, 90, Forest Lane, Stratford. 

OR SALE.—Magnificently-toned Violin with case, 

by M. C. Parsantte, dated 1769. For particulars 
apply, Pasmatte, 9, Warwick Road, Earl’s Court, 8.W, 
IOLINS.—Fine Old English, in ‘good preservation 
£10; another very good Violin, sweet tone, 
50s.; bargains ; approval. W. J, 8. Hallett, Organist, 
Shafte sbury. 
OUTH, aged 16, requires situation in the violin 
tra'e, 6 months’ experience. Apply, R. J.8., 
35, Rosaline Road, Fulham. 

“OR SALE. —Davidson’s book on Violin, its Con- 
F struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 

IOLINS. _.Fine Old Instrument by © ramond, £10; 
also Old Italian, considered a Testore, £23. 
Pirie, 49, West Cumberland Street, Glasgow. 
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NEW WORK. 


COUNT COZIO DI SALABUE. 


A BIOGRAPHICAL SKETCH OF THIS 


Celebrated Violin Collector, 


CONTAINING INTERESTING REFERENCES TO 


STRADIVARIT, 


GUADAGNINI, &c., 


With Portrait of the Count, 


FEDERICO SACCHI. 


Price 7/6 to Subscribers. 


HART & SON, 
28, WARDOUR STREET, 


LONDON, W. 


THE VIOLIN TIMES 





NOW READY. 


VOL. V. “ THE VIOLIN TIMES,” 


Handsomely bound in Grey Cloth with Silver Letter- 
ing, with Index complete. 


PRICE 6s., or POST FREE 6s. 6d. 


ALSO 
TITLE, INDEX, AND CASES FOR 
BINDING VOL. IV. “ THE VIOLIN 
TIMES,” 


PRICE 2s, POST FREE. 





Address— 


“ The Secretary,” 
38, Warwick Road, Earls’ Court, 
London, S8.W. 





ASHDOWN EDITION 


oF 

STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) Nett. 
Vol. 8. dd. 
1, Lyrie Album (5 pieces) can as om ne 
2. Diehl, Six Gavottes ie oe uma © 
3. Burgmiiller. Three Nocturnes... wo. | O 

4. Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ad oe 

5, Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) _... oe wo a0 
6. Ernst. Four morceaux de salon ... 1 6 
7. Kayser. Four Sonatinas, Op. 58 ... 2 0 
8. Lange. Six pieces .. oe eee Soe ee 
9, Spohr. Grand Violin School, complete ... 4 0 
10. Baillot. Formula (Scales and Arpeggios) 1 0 
11. Diehl. Popular pieces (Nos. 1 to 6) i 

12. Hollaender. Four characteristic pieces, 
Op, 42 - wr we ot ee 
13. Spohr. Concerto Dramatique, Op. 47 1 0 
14. Molique. Six melodies, Op. 36 1 0 
15. Merkel. Six Bagatelles, Op. 149 ... i 
16. Papini. Six characteristic pieces ... —— is 

(To be continued.) 
Eowin ASHDowN. 
NEW YORK (Limited. ) TORONTO 
LONDON. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE : “I find it a de- 
cided improvement on the old two footed 


dge. 
HERR DAVID POPPER eays: “ It possesses 
all the advantages you claim for it.’ 
Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


K ) sours (oo 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 


BONN’S NEW BRIDGE WITH FOUR 

renders each String perfect. Olear ring- 

ing tone, clearer pizzicato notes, notes in high 

pang Pag od greater a pone, ond above al 
iz n power an ancy. tus f 

SAMPLE VIOLIN BRIDGE 1s. 14. mi : wigs pa 





Used at the Principat Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VioLA, ‘CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.1., 
F.O.V., L.Mus. In their preparation they are aubjected to chem- 
ical treatment which rendere them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “ E" will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Hp Free. Sample packets 1s. 1d., 's. 7d., 28., 28. 6d., or 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 

. announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C, Estab- 
lished 1794. 





Mr. E. POLONASKI (Violinist), 
Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 
residence, to Violinists, 
Instruction given in the following subjects ; 
Violin, Piano, Singing, Theory, Harmony, 


Composition, &c, 


A term of tuition may be commenced at any date. 


EXAMINATIONS.—Candidates are prepared for all 
Examinations. 





{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl’s Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 

(post free) ... <0 See eee 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ose 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, B.C. 
West end Agents: St. Cecrn1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr. G. Foucusr, 54, Mortimer Street, W. 


Qs, 6d. 
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HERR CARL KOLLMAN ELDERHORST. 

Mr. A. E. Keeton, in the Musical Courier, 
gives the following account of the artist who 
is now before the public venturing to give no 
less than twenty-four Chamber Concerts 
during this season, from October to June 
next. The series is divided into three groups 
of eight concerts each, to be given at Stein- 
way Hall on Wednesday afternoons, As 
regards Mr. Elderhorst himself, our above- 
named contemporary reports as follows :— 

Hert Elderhorst is a bold man and a 
sanguine one ; his bravery excites curiosity. 
It is to be hoped that curiosity will lead to 
warm support, for if he be not as yet known 
as a concert-giver in London, Herr Elder- 
horst has at least had ample experience in 
the provinces, where for some years past he has 
achieved conspicuous success as a promoter 
of high-class concerts. Until now he has 
restricted his labours to various towns in the 
south-eastern counties, chiefly on the coast. 
At such places as Brighton, Eastbourne, Tun- 
bridge Wells, Reading, or Winchester, for 
instance, he is constantly organising sub- 
scription Chamber Ooncerts. These have 
invariably met with encouragement. At 
Brighton and Eastbourne they seem firmly 
established as part of the attractions of the 
winter season. ~ Visitors patronise them 
liberally, and the schools which abound in 
these healthy resorts have been extremely 
glad to avail themselves of an excellent 
means of musical education. 
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Several noteworthy elements strike one in 
Herr Elderhorst’s system of organisation. 
First, his soloists and ensemble players are 
all carefully chosen ; secondly, he insists 
rigorously upon sufficient rehearsing, being 
fully alive to the fact that perfect quartet 
playing depends upon something more than 
the individual merit of the performers ; thirdly, 
his programmes are always interesting and 
brief. Again, Herr Elderhorst believes in 
making his concert hall as attractive as 
possible. He not only offers his audiences 
first-rate music, but he procures them as 
comfortable seats as may be, and decorates 
his platform with flowers. In these details 
his example might well be followed by many 
of his colleagues. One had need be a wildly 
musical enthusiast to face the dreariness, 
draughtiness, and general dismalness which 
frequently confront one in concert rooms. 

His London programmes are to include all 
kinds of chamber music—from the piano 
sonata to the septet and octet, and though 
he proposes drawing mostly from the works 
of the great classical masters, he will also 
make a point of introducing modern com- 
posers. He intends, moreover, to produce 
one concerted work by a living composer 
(not hitherto performed in England) during 
each series of concerts. This is welcome 
news, and proves Herr Elderhorst to be 
observant as wel! as bold. A dearth of 
novelties was assuredly one reason for the 
recent demise of the ‘‘Monday Pops.” It 
might indeed reasonably be suggested that 
two, three, or even four such items would 
not be amiss in his present enterprise. 

In spite of his own nationality it cannot 
be urged that Herr Elderhorst has any 
special partiality for foreign artists. Out of 
some forty-four performers whose names are 
already down for these concerts, twenty- 
seven are British. ’ 

In addition to thus obtaining a hearing 
for so many English artists, Herr Elderhorst 
is moreover desirous to bring forward English 
composers, and works by Sir Hubert Parry, 
Sir A. C, Mackenzie, Villiers Stanford, 
Arthur Somervell, and other British masters 
will be performed at these concerts. 

In these matters Herr Elderhorst certainly 
deserves our gratitude, for he plainly shows 
that he holds very favourable views of 
English talent, aud is using practical means 
to promote the saime. 

So much for his undertakings. A word for 
himself. He is quite a young man, as he was 
born in 1866 at Hameln, in the province of 
Hanover, the town, if we mistake not, of 
“* Pied Piper” fame : 


“Hamelin town’s in Brunswick, 
By famous Hanover city.” 

Before making a serious study of music he 
received a good all-round education. For 
three years he was a pupil of Joachim, after 
which he held various posts at Hanover and 
Minster. He first appeared in England as a 
soloist at Mr. August Mann’s Scottish 
concerts. For’a time he renewed his studies 
at Paris under M. Charles Dancla, and then, 
returning to England, he became leader of 
the orchestra atthe Wagner opera perform- 
ances at Drury Lane and Covent Garden. 

He possesses a finished technique, and is a 
reverent disciple of Joachim. His love of 
chamber music is a good standard of his 
musical culture and characteristic of. his 
unassuming personality. It has been truly 
remarked that in no branch of art are musical 
ideas enunciated with less external effect, 
with less outward brilliancy, and in so chaste 
a form as in chamber music. This is the 
medium by which Hadyn, Mozart, Beethoven, 
Schumann, Schubert, Brahms, Divordk, not 
to mention others, have given us some of 
their finest thoughts. The man who makes 
it his aim to awaken in the hearts of his 
fellow-men a love for these pearls of exquisite 
setting must perforce be a musician of high 
ideals and scholarly intellect, and as such we 
would wish Herr Carl Elderhorst the good 
fortune which he deserves. 





The first violinist of the quartet group we 
are presenting to our readers to-day, assisted 
by such eminent artists as Dr. Joachim, 
Lady Hallé, Miss Fanny Davies, and others, 
has, during the last three years, been devot- 
ing his talent to introduce the best class of 
chamber music in the provinces. A series of 
24 similar concerts is now arranged to take 
place at the Steinway Hall every Wednesday 
afternoon throughout the season, from Wed- 
nesday, October 19th, to Wednesday, June 
28th, 1899. The programmes are to include 
all kinds of chamber music from the piano 
sonata to the septette and octette, and also 
the works from which he will chiefly draw 
are to be those of our great classical masters, 
Mr. Elderhorst will make it a point to put 
before his audiences the works of modern 
and living composers which have not yet 
been performed in England. Mr. Elderhorst 
is an artist who has been most favourably 
criticised by all the press ; he does not pose 
as a virtuoso only, but he thoroughly enters 
into the ideas of the composer, whose works 
he interprets. Mr. Elderhorst is full of 
enthusiasm and energy for his great under- 
taking, and as he is not only a genuine artist, 
but also a highly educated gentleman, and a 
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favourite in society, we may look forward to 
his series of concerts as being one of the 
successes of the season. Mr. Elderhorst 
studied under Joachim, and is considered as 
being one of his most prominent pupils. He 
has also been a member of the Royal Orches- 
tra of Hanover, and leader of the Orchestra at 
Miinster. He wasalso leader of the Wagner 
performances at Covent Garden and Drury 
Lane, and finished his studies under Charles 
Dancla, of Paris. He made his first appear- 
ance in London at Mr. Augustus Mann’s 
Scotch concerts, and now devotes himself 
chiefly to the interpretation of Classical 
Chamber compositions. 
oe B. P. 


Mr. J. Kornrecp. 


The second violin of the Elderhorst 
Quartet Party was born at _ Breslau 
(Germany), and after having been educated 
at the Grammar School, he passed the ex- 
amination for entering into the University. 
The late Dr. Damrosh took great interest in 
his musical talent, and it was only with con- 
siderable difficulty that he got the consent of 
his parents (who wanted him to go into 
business) to go to the Leipzig Conservatoire, 
where he studied under Ferdinand David and 
Rontgen for two years ; he also played one of 
David's Violin Concertos, under the con- 
ductorship of the composer, After a short 
stay in Paris, he went to Berlin and became 
a pupil under Dr. Joachim and Rappoldi at 
the Hockschule der Musik (Royal College of 
Music) for about three years. Mr. Kornfeld 
has since made public appearances both in 
Germany and England, and has been heard 
as soloist and quartet player at high-class 
concerts ; he is nuw settled in London, where 
he is engaged by Mr. Elderhorst fer the im- 
portant (but not always thankful) post of 
znd violin of his quartet. Two Htudes de 
Concert for violin solo are published by 
Messrs. Novello, Ewer & Co., and three 
characteristic pieces for violin and piano, by 
Doremi & Co., besides other compositions. 


Mr. AuFrep Hoppay. 


The viola player of the above quartet 
party was born at Faversham, Kent, in 1870, 
and commenced to learn the violin at the age 
of 64 with such success that he made his 
first appearance in public two years later. 
In 1886 he gained one of the open scholar. 
ships for the violin at the Royal College of 
Music, and studied under Prof. Henry 
Holmes. Soon after, however, he made the 
viola his principal study, leaving the College 
in 1891, after gaining the title of Associate 


rg 2, He first appeared at the Mon- 
ay “Pops” in 1893 with Lady Hallé, and 
had the distinction of being associated with 
the Joachim Quartet in 1897 and 1898 at 
the same concerts. As a viola player, Mr. 
Hobday has had considerable experience in 
the orchestra, and now holds the place of 
principal viola at the London Philharmonic 
concerts, Leeds, and three choir festivals, 
Hereford and Gloucester, &c. 

In 1895 Mr. Hobday was appointed a 
member of the Queen’s private band, which 
is under the direction of Sir Walter Parratt. 


Mr. Witt1AmM Epwarp WHITEHOUSE, 


whose portrait appeared in the Vion Times 
as far back as 15th December, 1893, is the 
violoncellist of the same quartet combination, 
and his talent has long found ready recogni- 
tion at the hand of our music-loving public. 
He is third son of the late H. Whitehouse, 
Esq., Gentleman of Her Majesty’s Chapels, 
Royal and Lay Vicar of Westminster Abbey. 
He was born in London May 20th, 1859, and 
in his boyhood studied the violin under 
Adolphus Griesbach, When 13 years of 
age his preference for the violoncello 
became so apparent, that he was placed 
under Walter Pettit, whose pupil he was for 
nearly four years. In 1877 Mr. Whitehouse 
entered the Royal Academy of Music as a 
student of the violoncello, and Signor Piatti 
and Signor Pezze became his masters, 
while for harmony he was placed under 
Mr. H. C. Bannister. In 1878 Mr. White- 
house gained the Bonamy Dobree prize for 
violonéello ; in 1879 he obtained the bronze 
medal; and in 1880 the silver medal. In 
1882 he was appointed Assistant Professor 
at the Royal Academy of Music, and in the 
following year he was made Professor, which 
appointment he holds at the present time. 
Further honours, however, were in store for 
our young ‘ Professor,” for he was elected, 
in 1893, Associate R.A.M., and member of 
the Royal Society of Musicians in i884, 
Professor of the Cambridge University in 
1886, Professor of the Royal College of Music 
in 1891, King’s College, London, in 1892, 
Manchester New College of Music, under Sir 
Charles Hallé, in 1892, Fellow of the Royal 
Academy of Music 1895, and member of the 
Court of Assistants, Royal Society of 
Musicians, 1897. Mr. Whitehouse is a 
quartett and solo player par excellence, with 
a splendid record as a professor. His know- 
ledge and experience as a quartett player he 
largely attributes to his association with Mr. 
Josef Ludwig, the well-known violinist, with 
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whom he gave Chamber Concerts each 
season for some years, and whose kind and 
constant encouragement in the early part of 
his career he can never forget. Among pro- 
minent professional pupils we name Messrs. 
Paul Ludwig, Clement Hann, B. Patterson 
Parker, L. Roese, the late G. Betjemann, 
jun., John and ‘Alfred Carrodus, Thomas 
Weist Hill, Miss Kate Ould, Messrs. R. 
Grimson, B. Withers, E. Mason, etc. ; these 
are well known professional names, and 
amongst amateurs who have studied under 
him, Messrs. Philip Somers-Cocks, Forester- 
Cooke, E. A. Sandeman, Colonel Lewin, 
Colonel Wickham, Dr. Arnold, who are all 
well known in the amateur world, and many 
others. During Signor Piatti’s absence Mr. 
Whitehouse has frequently taken his master’s 
place at the Saturday and Monday popular 
concerts. The instrument on which he plays 
is one of the finest specimens vf Francisca 
Ruggierius Il Per. 

In the course of my interview with Mr. 
Whitehouse, he explained to me the cause 
of his ‘‘ taking’’ to the ‘cello as follows :— 
‘‘T have three brothers, and my dear father 
arranged for us all to learn the violin, but it 
occurred to us one day that we ought to have 
a ‘cello to play the ‘bass’ part in our 
musical practices (my sister played the piano- 
forte), so my father at once bought a ’cello 
for 30s., and I took to it and soon learned to 
love it, and would do nothing else.”’ 

Mr. W. E. Whitehouse now takes a fore- 
most place amongst our English violoncello 
players ; his tone is full and round, an 
inheritance of his distinguished master, 
Pignor Piatti, his technique is rapid, diversi- 
tied, and certain, with an absolute command 
over all the technical difficulties of his instru- 
ment. Born in 1859, one of our erring con- 
temporaries may be right in referring to him 
as a ‘veteran’’ in art, but he is certainly 
not a veteran in years! 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to owr readers, but will not be 
responsible for opinions expressed under this heading. 
All copy must be written on one side of the paper only, 
and addressed tothe Editor, 38, Warwick Read, Earl's 
Court, S.W. 

ON VIOLINS “ REEDED,” ETC. 
SIR, 
To the Editor of the Violin Times. 

Most of your readers are aware of the fact that 
some four years ago I made some experiments with 
the barring of violins and kindred instruments, and 
then introduced my system of triple-barring. It will 
perhaps seem strange to many that I am now making 
violins without a bar at all in the ordinary sense 
of the term, but I shall before I have finished the 





account of these further experiments show that they 
may be considered as a continuation of the former, 
being based on the same principle of vibration, and 
as I think I have produced an instrument with a 
different quality of tone to those I have made with 
triple-bars, which were also different from those 
with only one bar, it will doubtless interest many 
violinists to read the particulars of these reeded 
violins and note the comparisons and remarks I have 
to offer about them. 

I shall also, before I close, consider the question 
of pitch with respect to violins, bearing in mind 
this fact. The violin, as it comes to us unaltere1, 
is from a time when the pitch was nearly or quite 
a whole tone below that at present in use, and 
although this question of pitch has been the subject 
of end’ess discussions for years past, 1 am not aware 
that it has been up to now fully considered from 
the violin maker's or the violinist’s point of view, 
and if my remarks upon the subject do not, as it 
were, touch the spot, they may be the cause of 
drawing the attention to it of some one more fitted 
to enquire into it. 

In writing this account of the reeded violins, which 
I had the pleasure of showing you, Mr. Editor, the 
other day, for the perusal of the readers of the 
VIOLIN T1MEs, I beg to say I do not intend to refer 
more than is necessary for comparison to the triple- 
bar system, but a comparison of methods and measure- 
ments must be considered if we are to form a correct 
idea of results in tone and in quality of tone, and as 
the alteration of violins to this system or the violins 
made by me, barred originaliy, in this manner pro- 
duced such an alteration in the tone quality that they 
could be easily and at once picked out and separated 
from any single barred instruments, it is, I think, 
very clear that the difference in tone quality is the 
result of the workman’s method of arranging the 
material in his instrument more than it is the result 
of his material, whether wood, varnish or model. 

Iam myself more certain that this is the case, and 
that it accounts more surely for the quality of tone 
produced by the various makers, particularly by the 
old masters, whose instruments and peculiar tone 
qualities have been most studied. 

I shall, with your permission, have something more 
to say upon the subject in your next issue, and in the 
meantime, 

I remain, dear Sir, 
Yours faithfully, 
J. K. MONK. 
87, High Street, 
Collier’s Wood, 
Merton, 8.W. 


ANSWERS TO CORRESPONDENTS. 


Ali letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
Lhe Editor, 38, Warwick Road, Earl’s Court, London, 


N. F., Birmingham: Lady Hallé, whose magic bow 
has ‘wooed so much sweetness” from her yiolin for 
so many years, is an Austrian by birth, if an English 
woman by sympathy and long association. At the 
early age of six she won applause from Austrian 
audiences by her skilful playing ; and her father, who 
was organist of the Brunn Cathedral, was compelled, 
against his inclination, to let her follow her natural 
bent. Singularly enough she was a failure on her 
first visit to England, a girl-violinist being an unwel- 
come innovation. Her subsequent triumphs made the 
name of “Norman Neruda” a synonym for matchless 
music. Lady Hallé has one home in London and 
another in Manchester. 





Delta: You will find that we gave in our September 
issue an abridged account of the trial of that notorious 
violin expert, Antoine Victor Murphy, owner of a 
hundred aliases such as Bosch, Perotti, &c., who was 
convicted for stealing some valuable violins from the 
warehouse of Messrs. Beare & Son. “ It is satisfactory 
to know that he was convicted,’ says our contem- 
porary, Musical Answers, “but a point which is not 
brought into prominence is the fact that the prisoner 
must have been an excellent judge of fiddles. He 
seems to have taken only the best and most valuable. 
This points the moral of that quotation from Adam 
Smith which appears in the advertisements of a well- 
known firm, to the effect that the ingenuity of certain 
clever scoundrels if employed in legitimate channels 
‘could not fail to secure reputation and profit.’ In 
the fiddle trade there should certainly have been room 
for a man with the unerring instinct which Marphy 
’ alias Boschjseems to have possessed,” 

F. F. F., near Manchester : Ricolazi, not Ricozali, is 
the name of a violin maker who worked in Cremona 
in the commencement of the 18th century. The date 
you give is probably correct, but we can find no further 
record of this maker, and all depends on the state your 
violin isin. It may be worth £10 or £50, and we 
must see it before we can give even an approximate 
value. 

A. D., Burton: We shall always be glad to hear 
from you, and will give your reports all the pub- 
licity we can as long as our space permits us to do so. 

J. 8. 8., Cape Tewn: We have booked your sub- 
scription, with many thanks. 

V. S. F., New York: The Guarnerius you refer to, 
and which was advertised some time ago in Zhe Violin 
Times, has been sold long ago. 

Violin: Your friend is quite right in saying that 
the violin cannot be self-taught, and the sooner that 
fallacy is dismissed from the mind the better. The 
attitude issuch a novel one, and so irksome for a 
beginner, that it is absolutely imperative that a good 
teacher should be employed from the very first. 


DR. PUDOR 
(Late Director of the Royal Conservatoire, Dresden), 
VIOLONCELLIST, 
— AND — 
Mme. JANNA PUDOR van RHYN, 
SOPRANO, : 
Of Munich, 
ARE OPEN FOR ENGAGEMENTS. 








For Terms and Dates address— 
114, Belsize Road, London, N.W. 





The secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE, 

To be had of the Author, 


11, St. James’s Terrace, Regent’s Park, N. W. 
Price 5s,, post free, 
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The only remedy for Whistling Strings. 
INFALLIBLE 


RESIN asm OlL. 
Recistexsm 
TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,-I have much pleasure in testifying to the good 
ualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIeELDs, LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W, 
December 13th, 1880, 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with 1 minimum of scratching, 
Believe me, dear Sir, yours very tr 


uly, 
R. R. Surevps. LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W, 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
' Yours truly, 
R. R. SuHrgcps. . T. CARRODUS. 
4, Disraeli Road, Putney, S.W. 
Wieuery tst, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, _ I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 





Yours very truly, 
R. R. Sueps. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 

he? March a6th, 1895. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them, I am also pleased to say my pupils 

use both, and find them a great advantage. 

‘ mens 2 | yours, 

F. A. EARNSHAW, 
Professor at—Portman Academy, Baker Street: Metro» 
slitan College: Philharmonic Society ; 
ichter, Henschall, Barnby, and all Festiva 

Concerts. 


31, St. Michael's Place, Brighton. 
: L May sth, 1893. 

Sir.—For about nine months, I have constantly used your 
‘‘ INFALLIBLE ” O1L for my Violoncello Strings. I cannot s 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
itis applied. I have recommended it to many friends, both pro- 
Raptonet and amateur, and they quite agree with me as to its 
efficacy. 


I am, yours faithfully and obli 
Mr. SuIExps. i FRANK DALQUEN 


31, St. Michael’s Place, Brighton. 
. May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself, 
lam, yours faithfully 
Mr. Surecps. ; FRANK D'ALQUEN. 
I have found no other Oil answer the same pu and I had 
tried many kinds before, including Ragoon, Petroleum, 
I chanced to see my friend Straus’s Testimonial. 


Sold by all respectable dealers in the United Kingdom. Price 6d' 
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‘‘GOMPO” 


REGISTERED 


TRADE 
“MUVK 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom, 


Price td. 
WALTER H. MAYSON 


begs to draw the earnest attention of those who 
wish to Purchase an entirely reliable Violin 
to those made by himself at 


62, OXFORD ST., MANCHESTER. 





invites good classical violinist for duets, 





LADY 
trios, etc., once a fortnight. 
Mrs. C., 
2, Tavistock Crescent, 
Westbourne Park. 





STRING TRIOS. 
BEETHOVEN, L. van, 12 German Dances 
(Allemandes). 


Newand revised Edition by F. May, net cash. 
For 2 Violins and Violoncello iso” * Tay’ 6H. 
Viola ... ine, i a 


Op. 87d. Trio for 2 Violins and Viol, Is, 3d, 


Op. 87e. Trio for 2 Violins and’Cello 1s. 3d. 
GOEPFART, K., String Trio for 2 Violins and 

Viola je nel — = 3 

For 2 Violins and 9 ello... oo Ba O08. 
HAYDN, F., Three easy Trios for 3 Violins Is. 6d. 


Op. 21, Twelve easy 'Irios for 2 Violins 
and Cello, parts I. and If. each 2s. Od. 

Op. 21, for 2 Violins and ‘Cello, parts 
1 and 2 each a wo ly 

MOZART, W.A., Three easy Trios. New and 

revised Edition by F. May, 
For 2 Violins and V iolonce llo ae «A 
Viola ... «. 28. Od 
PLEYEL, T, Op. 16. Six Sonatines 

for 2 Violins and Viola... a 
Violoncello oo Jam Bd. 


SCHUBERT, "Fr ranz, Trio for V iolin, Viola, 


and Cello... coe 6. Od, 


Trio for 2 Violins ‘and Violoncello — — 
SPOHR, L., Four easy Trios for 3 Violins ... 2s. Od. 
QUARTETTS FOR 4 loans 
HORN, Fr., Gipsy Fantasia - 1 3d. 
SP OHR, L., Andante me s. 3d, 
FOUR YIOLINS and PIANOFORTE. 


MICHAELIS, Alfr., Op. 16b, Fantasia Eroica 2s. 0d. 


STANG, Fritz, Fantasia in D minor we? Oe OR 
Maienlust, Fantasie Lyrique - 2s. Od, 
Duplicate Parts .. 3d. each. 


Published byC. F. Schmidt, Heilbronn, ace 


Glasgow: W.H., Mitchell. London : Breitkopt & } aertel. 


NEW SERIES OF SCRAP 


ALBUMS. 


For contents of Albums 1, 2, and 3, see adver- 


tisement on page 108, and 4, 5, 6 on page 2 of 


cover. 
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Derby Conservatoire of Music. 


PRINCIPAL: 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R.A.M., London; Late 
pupil of Alfred Burnett, Esq., Hon. R. A. M., Herr Hans 
Sitt, Leipzig Conserv atoire, und of the late 
M. Prosper Sainton). 


ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 


INSTRUCTION 
Given in the following subjects, viz.: Violin, Piano, 
Singing, Theory, Harmony, Composition, &ec. 


A term of tuition may be commenced at any date. 








EXAMINATIONS 
Are held twice annually (viz., in the Spring and 
Autumn), for the purpose of granting Certificates, 
Bronze, Silver and Gold Medals to those Candidates 
who satisfy a Board of Examiners as to their pro- 
ficiency. 
Students of the Derby Conservatoire. and other musical 
Students, are eligible for these examinations, which 
are conducted with the strictest impartiality by 
eminent London Professors, and their decision is in all 
cases final. 





Copies of the Syllabus, Entry Forms, and all par- 
ticulars can be obtaines, send free, “ee application. 





G. ZANETTI & Co. (from Cremona), 


Successors of FELIX HERRMANN, 


Violin Dealers, Repairers, and Experts, 
3, SOHO STREET, LONDON, W. (Three doors from 
Oxford Street). 

Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 
different “makers, to select from. 


Great assortment of best Italian and other strings. 





Speciality in tested strings. 

Everybody who plays the fiddle should send 5 penny 
stamps for sample of our Brunella E first-violin 
string (5 good lengths), or thirteenpence in stamps 
for the complete Violin set. We feel confident that you 
will try it again. 

G. Zanetti’s Patent GurTar TIMPANI, price 2/6 nett, 
including directions for producing the following 
effects :—Drum, Timpani, and Muffled Peel. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz. :— 

Italian Patrol, for two Mandolines, Guitar, and 
Piano. 

Polka, Timpani. 

Galop, Lesti Lesti. 

Gavotte, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse, Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano. 

Gavotte, same arrangement as Braganza Valse. 

Barcarola, for Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano. 

Polka, Riconoscenza. 

March, The Triumph, 
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J. K. MJONK’S 
TRIPLIE-BARS 




















HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained, 
NEATH, February 25th, 1¢97. 
DEAR Stir, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. Itis reat good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 


that, you can do wonders. 
Yours faithfully, T. D.N 
NEATH, March 29th, 1897. 
DEAR Sir, 

The old ’Cello came to hand on Friday, and we have been 
trying it ever since. it was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good, It is ciear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ‘Zits good. 1 will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, N- 
NEATH, March 31st 1897. 
DEAR SIR, 

You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nic2 mellow instrument. 
Mr. G......n (who is a professional and has been for years in 
Sir Chas. Halle’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£ scash. Friends who have laughed at the “dd old tab”’ 
for years, want to buy or exchange for it now, The owner of 
the one now sent, after playing the * old tub’ triple burred, can’t 
play upon his own that he has had for 22 years, and so you 


get it to alter. 
Yours faithfully, T, D. TERE 


More Agents wanted, no outlay. 
Please uote that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W._ 


Established 1838, 
THE WORLD RENOUNED 


Gemunder Art” Violins, 
MADE BY 
AUGUST GEMUNDER & SONS, 


42, EAST 23rd STREET, NEW YORK, U.S.A., 
Are acknowledged, by the greatest artists, to be the 
only modern violins made that are equal in quality and 
superior in volume to the famous Italians. Catalogue 
free. Correspondence solicited. Prices 200 dols. 

and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 


ALL BACK NUMBERS 


Of ‘Tue Viowin Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘THe Viotin Times,” can be 
had from the Secretary, 38, Warwick Road, 
Earl's Court, S.W. 








ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett, 


The Strad says—* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures. U. Saint-George (any one). 

3 Lyrics. 'Th. Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera, G. Saint- 

Rose, Thistle, and Shamrock, No. 4,5, or 6f George. 

Seales and Arpeggi for Violin, E, Pelonaski. 

Seales and Arpe 9g . for Viola " 

Scalesand nea qgi for Violone vtto} M- A. Coward Klee. 

20 Studies. No, 8, 12, 07 20. William Henley, 


POPULAR PUBLICATIONS, for Violin and 
Piano, at is, nett. 
6 Melodious Studies (1st Position only). Alban Henry, 
6 Melodious Recreations, Victor Hollaender, 
Petite Suite, by 8. I. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 
“THE bine: AND BOW,” a Treatise by 
B. Poznanski, 
33 separate ye Bete taken from life. 
40 Pages Studies. Highly recommended by August 
W er 5s. nett, 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly, Nostaining required. Gives 


fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 


COLOURS. 


Pale Amber Yellow. Orange. Amati. 

Dark Ambe Yellow.| Orange Red. Pale tuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices: ees; bottle 4/-, Two bottles, oF Four bottles, 12/- 

Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: —Varnishing 1§/ 
Taking off Old Varnish and Re-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 
496, Sr. Georaes's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, OxrForD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
Cuicaco. 


Trade Mark. Pamphlets and Labels are all protected. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 


IS 


trusted with the repairing of the finest instruments of Cremona, as_ the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always ‘famous for the 
unerring judgment of its members in respect to the antique violins by 
the vreat masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments Commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 





1D ISTIMATES F REE. 





My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency, 


Appress: 5, somo STREET, LONDON, W. 


Teleg — Address, “ PIZZICATO, LONDON.” 


Printed for the Propricter = J. W. Wakeham 
Publishe 








race, O banal h Street, Kensington, and 116, Uxbridge Road, W. 
yes, 185, Fleet Street, E.0, 
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Central Office : ie 
14, GRAY'S INN ROAD. LONDON, wo 





". dicorporated for Musical or other Edueation ¢ and Examination. 





li isespectaily ag corn by the Articles of Assoc.ation that the income of ik is Tastitution From wi sdwevdotics 
derived, shall app! d soleiy towards the: promotion of the objects of the Corporation, and 4eg* rn) portion 
thereof. ‘shall be: pard on transferred directly or indirectly, by way of vide nd, bowels or other? we howsoever Op. 
way Fp raft tothe Membe: 7. . Article 23> sags 


-Bigaaaweies to $ncorporation. 
JOHANNES WOLFF. PROF. A. WILHELMJ. ANDRE LA TARCHE. JOSEPH HOLLMAN. 4 
“W. S. HAYNES, BERNHARD M. CARRODUS. EDWARD GRISPIN. 
“Hcademical Directors, 
_ ANDRE LA TARCHE. E. VAN DER STRAETEN. 


- CENTRES THROUGHOU’ THE noened "KINGDOM, 
ALS® AT : 
COLOGNE (Dr. Orto Netzer). BRUNSWICK (Jonannes Krinperc, KAMMERMUSIAUR, | 
FREIBURG (Mus..orrotor Dima). PIETMARITZEURG & NATAL (G. “ANDRAWS), ete, dis 
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The next Practical (Planoferte, violin, ete.), a ; Theoretloal Examit Examinations will commence In December. i 
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: a 

Applications. for the post of local sign ary, and all en “a “for Py alee and ri t 

j information.as to examinations, should be ressed to. . pwe | Wh } 

14, Cray’s Int Road, London, W.C. SBesiep CRISPIN, Secretary. | i 

‘ 4% a ool : a ( 

HAWKES & SON'S... . oe ok es ay 

NEW CATALOGUE OF ORC FESTRAL ‘INSTRUMENTS. will be ready nw 1 

NOVEMBER | 15th, * Se gtig oe 6 Sa a ee | ne 
SPECIALITIES., eRe i 


Concert Violins on SS 16s. 5d, £4 148. 6d. | Concert Violas and *Celloes.  - ah Sot 
Professor Violins ... £3 138. 6d; £2 12s. 6d. Double Basses, Panormo, and other ‘pobelens say 
Violons Sonorité £9 18s. od) Hawkes’ Simplicity Violin. “Tutors, 1s. 845, 
Hawkes’ Concert Bows Agee eee as. od. be free, Wy 
Modei k soag Tourte, Lupot, “Vuillaume, and © ey Violin Tétor, 28. odi, post free. 
others, ‘ans. and 14S, Excelsior E String, 10 fur 3s. ss 
Before buying any Violin, wld or new, torite is fo® Lists wond. Prices,  . 


Gutalogues of Solgs ani ‘Teaching Pieces by Langéy, Verpfino, Andre, etc, Free on Application: 


HAWKES | & — PIS coapitey SuSTE"Tonoon 
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i Aa 
FOR SALE. | i 
Hie) 

The fotuawiug Parcel ‘of. Music, a Hew; Hest editions, fall musle size, 6xoellemt paper and. Print, repare Ad 
Violin and Piano parts, - a 1 F i 
PARCE!. No, CONTAINS.. i S0RScon ve, Bach, 4d... for Violin’ alone ; Andaate from Violin Co neerto, " ni 64, is ¢ 1) 
Mendelssohn, 44. Air Varié No, 5,.Qp. 7. De Beriot) 5d, ; Andante in B flat from Violin Concerto in t tos Wee 
Mozart, td.; Recitative anc Ads. tic from Cgneerto No, 6, Opads, Spohr, 4d.; Adevig Ream Crane oo, 51, hh 
S¥tottd, 1d. ; “Aria, on, the 4th string, Bach, 4d. f f j 
Just eceived from Germany. a consignment of five beantiful old ‘Gearinan. Violins, ae 
| 


after the Btainer model, some of,them.made in the 16th and he conturles. raion, 
tone, perfect preservation, For particulars address : . « 


Mr. 5B R. ARCKGON: 72, Dawes ma Walham Green Si 








= Pe aa eee ema ee ee , rete em a cam ne 
. z Ra a . ee See? “Feat wa * es Pi eek ce ek ages? 2 bia OO tsb $f a ase on Fy ae ¥ 
; y! " , “ eae « oat 


i sie ee 
<3 


_ 





ADVERTISEMENTS. THE VIOLIN TI MES. vit NOVEMBER, 1§ 
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Messrs. W. E. HILL & SONS 


Beg to announce that they have REMOVED THEIR 








BusinEss to their 





NEW PREMISES, 


140, NEW BOND STREET, w. 


[They also wish to announce that they have 

; . s a ? ”? / 

been. awarded a ‘“Ditptome pb HONNEUR,” at the, 
Brussels International Exhibition, 1897, for . Violim,: 


Bow, and Case m:; king: 
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